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Art at Castlecroft:

The Art curriculum is a means by which we can develop our
children's creativity and imagination. At Castlecroft Primary School
we are committed to providing such opportunities within visual art,
music, drama, dance, creative writing and across all aspects of the
school curriculum. We actively work to provide an environment that
will enable our children to reach their true potential, within and
through the arts, as we recognise that Art is a subject which provides
opportunities for self-expression. Art and Design reflects the culture
and society we live in, and so by the teaching and learning of Art
within school we enable children to develop a better understanding
of the world around them. We expose children to a broad range of
artists from a variety of cultures to ensure that learning is made
memorable and stored in the long-term memory by repeating
concepts, making links and building upon previous learning
throughout our Art curriculum. This is ensured through our projects
to provide children with the opportunity to develop and apply their
skills and knowledge as they progress through Castlecroft.
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Aims and obijectives:

The Art curriculum at Castlecroft Primary School is underpinned by
the national curriculum.

At Castlecroft Primary School we aim to provide all pupils with the
opportunity to:

* Experience a broad and balanced range of arts activities

* Creatively express themselves in and through all art forms

* Develop a progressive range of skills and vocabulary relating to

specific art forms

* Experience a range of arts activities that develop their social
skills, confidence and self-esteem

* Engage in arts activities that access other areas of the
curriculum and different cultures

* Foster and develop individual interests in the arts

* Develop an understanding of the role of the arts in society,
including as a career

* Celebrate our diversity and explore different cultures through the

arts

How this policy was developed:

The Art subject leader established this policy with the support of the
local authority network and senior leadership. Before the policy was
established by the whole governing body, it was discussed with staff
and governors. At least every two years, the policy will be reviewed
and presented to the board of governors, but more frequently if
significant modifications are made

Key roles in Art

The Art Leader is responsible for:
v this policy and its implementation including supporting staff in
the delivery of Art.
v' ensuring that the governing body is kept up to date with any
actions and initiatives that are relevant to the subject.
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v" writing the relevant part of the School Improvement Plan (SIP)
and providing the headteacher and governing body with regular
reviews of the SIP.

v' completing activities to monitor the quality of Art education
and use this to identify staff training needs and arrange or

deliver CPD
v

The Governing body are responsible for:
v" ensuring the effective delivery of the National Curriculum in
Art
v' ensuring the effective delivery of the planned Art curriculum

v’ identifying a link governor to liaise with the Art co-ordinator
and update the governing body with regular link governor

reports annually.

To learn about artists from around the world and be engaged and
inspired to experiment, invent and create their own works of art.
We want our children to leave primary school with the ability to
discuss and evaluate their own and peers work and what a vital role
art plays within history and how it reflects ideas and the world at that
time.

At Castlecroft Primary School, we recognise how important it is for
our children’s future academic success and for their empathic
understanding to become masters of the Art curriculum.

The school overview:
We want the children to:
v' produce creative work, exploring their ideas and recording their
experiences
v’ become proficient in drawing, painting, sculpture and other art,
craft and design techniques
v’ evaluate and analyse creative works using the language of art,
craft and design
v know about great artists, craft makers and designers, and
understand the historical and cultural development of their art
forms.
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Year Autumn1 Autumn 2 Spring1 Spring 2 Summer1 Summer 2
Group
EYFS colour, form. F F
colour, space
. To know a wide range- of colowrs.
. To know that by adding white or black, »  To know what happens when * To he able to access resources to ceate
. To drww with meaning and pupose. *  To add detail to drowings. » To evaluate what they have made.
. T he ahle to collect and. use natwral resources. s To use different techniques. for *  To adopt their creation. to improve it.
to create with. Joining materials. To chouse the most appropriate artistic
. To hegin to use @ wider runge. of. artistic s Totalk ahout what they, have materials for their creation.
used:
Year 1 Mix It Funny, Faces and Fabulous Rain and Sunrays. Street View
Features.
Cotourtame I cotou; RN/ tocue | W@lcolov texture patter)
B, cotow,
Water hased, ready, Charcoal/ pens/ printing/ ICT for digital
mixed, paint/ images/ loose parts/ pens, pencils/ card Pencils/ marker pens/ paints/ Sculpture
Ready mixed paint/ collage materials; such. as comugated cardhourd, foam,
materials/ use gf ICT/ pencils, | Mark making/ sketching/printing/ digital | and wire/ IT equipment for cameras/ range. of
Printmaking/ mixing/ pastels/ camerus/markers images/ evaluate/ compare and, hardness drawing materials/ wox cruyons/
Collage/ gallery for textures/ cotlagraphy.
Faith Ringgold, evaluations/portraits/ Compare and contrast/ chservations/
Clementine Hunter, ohservations/ thumhbnail Amanda Snyder Thumbnail sketches/ evaluations/ analyse
Pablo Picassa, Piet sketches. artwork/ layering/ 3-D motdels and sculpture
Mondrian /painting, / ohservations/ artist research and
Frida Kahlo, Pahlo Picasso, Van study,
Gogh
John Stringer Sargent,
Johun. Stringer Somgent
Gustave, Caillehotte, Vincent vin Gogh, Jumes
RizzL
Yeor 2 Miax. It Sl L ife. Flower Head Portroite and. pases.
Colour, [5fig] w Form R exture, colour [ | Forr R texture, colnuf
Ready, mixed. paint Air dry, clay/ pencils. /markers. /paints, T
oy blocks for colour | Powder paints/ pencils with o | flowers/ clay/soft doughy wiose paper/ Pencils/ ICT/ digitel drowing,
mizing (or polystyrene. mnge of hamdness, clouy coffee. filter/ inks{ foml colouring/ sproy,
tiles) hotte Sketching,/ photo editing, via. 1CT/ qalleny for
Evmluation,’ compare and discussion and evoluations, analysing
mixing, painting controsty thumbnol skefches/ Printing, sketching, drowing, portroiture over time: / digitel skeich.
ing/ colowr study artist, chaenvution/eviluation,” respond. to
Faith Ringgold, reseqrch and studyy still life arbworky mark mar‘.aulg.— exploring Hans Holbein
Clementine Hunter, | sketch, colowr matching and. clay
Poble Picosso, Piet fom,
Mondrian Yayol Kusama,
P il Cezanne, Pieter LIMS"
Vincent van Gogh, Comeli
m 2oy, Lichtenstein and
Georges Brogue.
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LS Lowry
Year 3 Controst and Complement. Ammamite. Beautiful Botanicals Mosaic Masters.
Jormy/colour colour,
Waotercolour paintsy pensy pencils) shopes, Plants and. leaves watercolours/coloured.
Printmaking/TT pencils/ fruits/hand. lenses; looms/masking, Colowred pencils/

Colowr theory evoluation/ discussions to equipmenty trucing, tope/ 1T equipmenty seagrmssy ling/fem. rmursqic stone.

review; design/ 2-D compositionsy colowr | poper/masking tope/ [Promds/printing equipment. tesseme/ hacking
mizing, colour fomilies; compare and pencils,/inks/fine bowd,/grout, tweezer
comtrosty’ use gff colowr ineort. liners,nir dny cloy,’ Sketching,/ohsenotional drowing/evoluation/ | s/ tile pleces, foonm.
Piet. Momdrion, Wassily Knndinsky, Roy. analysisy illustrotiony’ printmaoking.

Lichtenstein, Micolos Poussin, Vincent van Ohservation/analysis
Gogh, Henni Matisse, Poblo Picossr, Clouse Maotify art Kofie Scotf Jsketchingdcolour
Monet, Jean- Honore .-ruq,mmr"{ uu:u‘tmr Tot ohservotion and analysis/mosaics/de

Sint Jans, Paul jg Kithne anolysis, signy/evnluate/

and. Beat Klein, James McNeil Whistler, printmaking,design,t

Winslow Homer, Katsushika Hokusaoi, i
Natalya Goncharoo sketches/design/3-D
sculpture/ evoluote/

commpiore and:
comitrnst.
Year & Conirost and. Warp and. Weft: Vit Stoiues, Stobuettes and. Figurines.
Complement.
ERENREN oo, o, . form Form {RCH tone
Cotow, BB, tone | SR~ ture,
colowur, Pens,/pencils/charconl/ presentation. of Pmmlsfdmyww'.-m u.LttersI paingy ink
Watercolours, work/fine liners/ ink/ paint/ wotercolowr/ use pens,/ charconl
pens, pencils/ 2-0 Loomsy’ sticks, af IT to digitally monipulate,
shopes yomy/plostic needles Design, evonluate/ art analysis/ refine/
Sketchy/londscopes,/evoluate) peer reviewy artist.| skefch/ peer reviewy ochsenmtional drowing
onalysis) compoore, ond contrmsty persnective. | comaareg and contrmst 3-0 sculpture/

Colour theory! | Weaving/design/evnlu dmmu;p,ﬂiemgm" digitally manipulete images/
colour mixing, atef2-0 wuorky thumbnail colowr explomtion, wam and cood,
onalogous and | weaving/experimentat. | Powl Cézonne, Richard Wilson, Vincent von

camplementanyfevol | ion/discussion. of Gogh; Poul Gouguin, Alexe) von Josdensfik
watiomy peer technigues, compare. Hons Gude, Paul Ransom, Claude Monet,
review; colour in and controst Rembrondf, Frederic: Edwin. Church
arty compeure and
controst
explorotion. of
medizy colour
anaolysis
Piet. Mondrian,
Waossily Kondinsky,

Roy Lichtenstein,
Micolos Pousain,
Vincent wan Gogh,
Henri Matisse,
Pahlo Picoss,
Clause Momet, lean-
Homore: Frogomnad,
Geertgen. Tot. Sint

Jans, Paul

i~ -

Kiihne and. Beaf.
Klein, James Mcheil
Whistler, Winglowr
Homer, Kotsushiko
Hotusni, Notnlyo
Gonchamovn




Sensitivity: RESTRICTED

Year &

Truui

Troilblozers, harmier Distortion. and. Abstruction. Bees, Beetles, and.
Shades. breakers. Butierflies.
Cotous e, I Form, cotour I o o, N R G
Form, cotour, line; FEEER] todture. B tosciure, Form, colour,
Watercolours/ pattem] pattem)
pens/pencils/ texture, Soup/ IT equipment/ clay, Pencils or pens/Rulers,/ scissors/glue/ texture,
paints tools/ coard/ acetate/ paint/ sketchhooks,/ card, frames/ tracing
IT equipment with art. |  inks, sponges,/ masking tape. | poper/ morker pens,/ paper clips. Oil | Glue/ IT equipment.
Colour theory/ software/pens, pastels/ paint/ and. prinfery drowing,
colowr mixing,/ pencils/ cil pastels/ Art analysis, feelings pencils, coloured
wmnm, cool, colloge/ generated by, arty Artist research/ art anelysis/ discuss pencils/ pens/
tertiany, analogous material/paint/ momtage; i thoughts and feelings genermted by | wrtercolour paints
and cholk/inks use of. formal elements, sonp art/ masteq.},uj,teduuquzs,/ o, and brushes/mixing.
complementany/evol carvingy thumbnail howrdy design/ evuluate/ analyse use. polette/ Trcing
uation/ peer Artist researchf mowd. | design/ evoluatey stencilling of formal elements/oheenvation/ paper; hard and soft
reviewy colour in by critical art evoluation/ compare and | compare and controst/ abstuctiony’ | pencils/ fine liners/
artf anolysis/ discuss contrusty’ artist distortion. / londscape sketchy ballpoint pens iier
thoughts and. understand link to History/ perspectivey orphismy’ refine/ link to gluey textured.
Jeelings/compare and. | experiment. with materials and smsg- Participate in and respond. poper;/sequins
analyse use protesses printing/ pasitively to artistic, musical, spoying |  needles/ hessinn/
af formal. images using, IT culturol [fobricy metallic
elements,/drowing,/ threads,/
designy/ final Jessie Oonark, Karoo Ashevulk, Pohlo Picosse, Robert Delaunay
piece/evaluation, David Ruben. Pigboukun, Lucy, Art analysis/
exhibition. plague. Tosseor Tulsumeiok. Kenojuak [feelings genernted by
art/
Edmaonio Lewis, Henry Ashevok and Pitseoiok. montagechsention.
Ossmam Tanner, Ashoona al drawing, analyse
Augusta Savnge, use of formal
Gordon. Parks, elements; design/
Elizaheth Catlett, artist study, artist
Yinka Shopihaus. acritical anolysis,
Barharn Walker, mized medio
Hupgii Anderson, collage/ sewing,
Turge Bastien, Chris evoluate/ refine/ pop
Ofili arty reflect/ masteny
of techniques/
Lucy Amold, Andy,
Warhol,

Mized. Media.

mrmmhun-'--
teatire,

Mewspoper;/tissue popery dried flowers,
sequins/ popermaoking screens/cloths,
buttoms,/fobrics/ butbons,’ marbling inks/
quilling tovls) quilling strips)/ 3-D
Jorms/mogozines/; textured: and: colowed.
poper/ photo postcamds.

design/ evoluction; art

Popermaking/
analysis/ mixed medio artworg) explomotion
af media/ galleny/ masteny of
techniques,/poper croft/ collage / photo

sumealism.

Henri Matisse, Fonny Dreger, Joono SonoyEl

Pablo Picossd,
Fembrondt
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| |
Year & Tinis, Tones and. Troilblozers, barmer It Distortion. and Abstrochion Bees, Bestles, and
Shodes breakers. Butterflies.
Cotour, iGme| I Farm, catowr, [ Fﬂrm»-,mimm-'-
Form, colour, L] SRR texture. Bt Form, colow,
Watercolowrs,/ pattem, patter,
pens/pencils/ Besxture, Soupy/ IT equipment/ clay | Pencils or pens/Rulers/ scissors/glue/ teature,
paints tools/ card, acetate,’ point/ sketchhooks/ cord frames, trocing
IT equipment with art. | inks, sponges/ mosking tope. | popery morker pens,’ poper clips. Ol | Glue/ IT eguipment
Colour theomy/ softwrre,/pens, pastels, paint, and: printery drmaing,
colour mixingy/ pencilsy oil postels/ Art onalysis, feelings pencils, coloured.
wirm, cool, colloge/ genemted by, ot/ Artist reseqrchy’ art anclysis/ discuss pencils/ pens/
tertiony, anologous material/ paing moniage/ohsenmtiony anzlyse | thoughts and feelings. genemted by witercolowr paints
and chalkyinks. use of. formal elementss sonp arty maosteny of techniques,’ mood and brushes/mixing
complementony/eval carving/ thumbnail sketches/ | bowrd, designy evoluate/ analyse use. polette/ Trocing
uation/ peer Artist research) momd | designy evolunte/ stencilling,/ of formal elements,/ohsenetion/ paper; hard and soft
reviewy colour in birrdy critical art peer evuluation/ compare and | compore and. confrost) obstmctiony | pencils) fine liners/
ot/ onalysis/ discuss controsty artist distortion. / landscape shetch/ ballpring pens/ ifer
thoughis. and: understand link to History,/ perspective/ orphism,’ refine/ link to gluey teadured
[Jeelingsfeompare and. | experiment with materols and smsc- Participate in and respond. poper/sequins
analyse use processes, printing positively tor artistic, musical, sporting | needles) hession,
elements,drawing, threads
designy final Jessie Oomark, Karor Ashewk, Poblr Picasse, Robert Delaunoy
pizcefevnluation/ David: Ruben. Pigioukun, Lucy, Art analysis,
exhihitiom. plagues. Tosseor Titsywretgk, Kengjuok [eelings genernted. by
art/
Edmomio Lewis, Herny Ashevok and. Pitseclak montagey/ohsenation.
Ossmar Tanner, Ashoom, ol drwing,’ analyse
Augusto Sawnge, use af formal
Gomdon. Porks, elements/ design/
Elizaheth Coflett, artist study, artist
Yinko Shonihore, critical analysis/
Barharo. Walker, mixed media
Humin, Anderson, colloges sewing,
Tumgo Bastien, Chris evoluate/ refine pop
Cffili arty reflecty mosteny.
of techniques/
Lucy Amold, Andy.
Worhaol,
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Implementation:

Throughout school, we build upon children’s knowledge and skills
through the curriculum choices made on Curriculum Maestro.
Vocabulary and knowledge is progressive and cyclical so concepts from
the curriculum can be revisited and reinforced at a deeper level as the
children move through school. Skills and knowledge are retrieved and
revisited in order for the children to know more and remember more.
We provide the children with opportunities to be critical thinkers, use
a range of materials and evaluate and be exposed to a range of
significant artists from over time from which they can develop their
skills. Alongside this, children also develop key writing and reading
skills as we move through school through written and verbal
discussions, focussing on key concepts such as comparing and
contrasting artwork centred around the use of the formal elements of
art. By the time children leave, we want them to be able to design,
create and evaluate a piece of artwork using the formal elements of
art.

EYFS:

We relate the creative aspects of the children’s work to the objectives
set out in the Early Learning Goals which underpin the curriculum
planning for children aged three to five. Art contributes to a child’s
personal and social development. Naming colours, exploring colour
mixing and building models, builds on children’s spoken language and
communication and understanding of the world around them.

Expressive Arts and Design ELG: Creating with Materials
Children at the expected level of development will:

- Safely use and explore a variety of materials, tools and techniques,
experimenting with colour, design, texture, form and function

- Share their creations, explaining the process they have used

- Make use of props and materials when role playing characters in
narratives and stories

Model Art lesson
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During an Art lesson we should see:

v A revisit. A time for children to revisit key knowledge and skills from
a previous lesson or unit of work. We should be asking children to
recall information and vocabulary from a previous lesson to strengthen
the link in their long term memory. These revisits could be a
discussion, or a question asked as you input the lesson to do with a
technique or artist.

v Vocabulary check. Children should be taught new vocabulary before
teaching the new learning. New vocabulary needs to be
explicit so the children can use this as they learn.

v/ New knowledge. Introduce the key knowledge for the lesson. Key
knowledge needs to be drawn out and the key skills should be
modelled for each lesson so that children can experiment and evaluate
as they go.

v Application. Children need to draw on the skills and knowledge they
have acquired to plan and create pieces of art and develop their critical
thinking skills.

V' Plenary. Children have the opportunity to reflect back to the key
learning and skills from the lesson and evaluate their work. What
would they do differently next time? Was the use of colour effective?
Why/ why not!?

We expect all children to access the Art curriculum and to have the
same opportunities. As teachers Castlecroft Primary School, we
scaffold the learning so that all learners can achieve.

Assessment

Assessment for learning is continuous throughout the planning,
teaching and learning cycle. Key Art knowledge and skills are taught
to enable and promote the enhancement of children’s skills.
Assessment is supported by use of the following strategies:

v" Observing children working and providing feedback in the
lesson for children to refine and improve their use of media/
techniques

v" Using responses to differentiated, open-ended questions that
require children to explain their understanding of the formal
elements and aspects of art

v" Providing effective feedback and monitoring a pupil’s response

10
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Wider opportunities

There are progression routes for children who enjoy art making to
take things further.

From Key Stage | children have the opportunity to join an art club
which runs afterschool. As a whole school we also participate in the
‘Take One Picture’ exhibition run by the National Gallery. During
this week all classes plan, create and evaluate artwork which we
celebrate at the end of the week in a gallery event where children
have the opportunity to view their own and peers work.

As a result of our quality curriculum and good teaching:

(PUPIL VOICE):

V' children talk enthusiastically about Art and understand the
importance of the subject. They can discuss the topics they are
studying and the media they are using.

V' In Art, children are beginning to use appropriate vocabulary when
discussing their learning

(ATTAINMENT):

V' children achieve their age-related expectations and where there
are gaps in their knowledge or skills, they receive support and
intervention within class to support this

v/ more able children who are identified (using Fisher Family Trust
and school data) as having the potential to achieve Mastery level are
challenged with varying evaluation questions and a larger range of
artists work to draw upon to compare and contrast or discuss
(OUTCOMES):

v Work trawls evidence a broad and balanced curriculum and
demonstrate children’s acquisition of age-related knowledge and
skills.

(CROSS CURRICULUM):

V' children use appropriate subject related vocabulary in other areas
of the curriculum such as History, Computing and Music.

11
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Contribution of Art to teaching in other curriculum areas:

English

Art contributes significantly to the teaching of English in our school by
actively promoting the skills of speaking and listening. Children develop
their language skills through discussions, with attention to the formal
elements and significant artists. Through working with others in a
creative setting, children develop their ability to communicate ideas
effectively.

Computing

IT is used in Art where appropriate. Children use computer
programmes to edit and collage digital images. Pupils also use IT to
enhance their research skills and knowledge of significant artists
through the Internet.

Personal, social and health education (PSHE) and citizenship
Art contributes significantly to the teaching of personal, social,
citizenship and health education. Through the common goal of creating
and evaluating artwork, children learn to work effectively with other
people and develop good relationships. Art is the basis of many social
activities and has an important role to play in the personal
development of many young people. It has a vital role to play in building
self-confidence and emotional regulation.

SMSC Development:

At Castlecroft, we recognise that spiritual, moral, social and cultural
education is central to the education of all pupils and permeates the
whole curriculum and ethos of the school. It is reflected in the
behaviours of individuals and in their interactions and also in the
provision of teaching resources and learning environments.

SMSC is taught through and in reflected in our Art curriculum in many
ways. We teach the children about different cultures and how different
people live. Children will develop an understanding of how attitudes
and ideas have changed over time through the style and content of
artwork. We will look closely at the lessons we learn

from art and how they relate to historical events and our lives today.

12
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Spiritual: Religion is a theme which runs through the chronology of
Britain and the world. Linking to RE, some Art topic link to religious
and cultural art.

Moral: Through the unit on Trailblazers, barrier breakers, the children
get to discuss the work of black artists and the topics they depict
within their work. Children have other opportunities to look at how
views and feelings have changed over time through artwork.

Social: Children will have chance to work collaboratively on projects.
During art week, the children will all have the opportunity to present
and evaluate their work. There are also opportunities to compare
artwork and techniques.

Cultural: Children learn about different areas of word cultures in the
past, particularly in Trailblazers, barrier breakers, Taotie, Inuit and
Islamic art units. We look at how cultures of the past are similar and
different to cultures today.

Equality and Inclusion:

At Castlecroft Primary School we are committed to providing a
teaching and learning environment which ensures equal access to our
history curriculum regardless of social class, gender, ethnicity, culture,
home background, special need or disability. We are committed to
enabling all pupils to reach their full potential.

As with all other Curriculum areas, we seek to ensure equality of
access for our children with special needs, to the same educational
opportunities as those available to the rest of the population. In order
to make use of these opportunities, it may be necessary to enhance
the curriculum and resources available to pupils with special
educational needs. They have an entitlement to a broad, balanced
curriculum, which is relevant to their needs and which is delivered in
a differentiated way. Our VI children will have activities and resources
adapted by VI children and teachers.

To ensure inclusion:

v" pupils or groups of pupils with additional needs or those who
are under-achieving are identified through our assessment
system and appropriate intervention carefully planned and
monitored for impact.

v' teachers and teaching assistants are all aware of disadvantaged
pupils ensuring that they are targeted for support in lessons

13
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ensuring that they perform in line with non-disadvantaged
pupils in the same ability band.

v" children with identified SEND (including pupils with an EHCP)
should be supported as and when they need it

v" our number of EAL children is significantly below the national
average however advice will have been sought, and support will
be given to these children should they need it

Pupils with additional needs:

As with all other Curriculum areas, we seek to ensure equality of access
for our children with special needs, to the same educational
opportunities as those available to the rest of the population. SEND
children have an entitlement to a broad, balanced curriculum, which is
relevant to their needs, and which is delivered using reasonable
adjustments where appropriate to help them access quality teaching and
learning. Our SEND children-including our visually impaired (VI)
children- will have activities and resources adapted by SEND support
staff, VI support staff and teachers.

In order to provide quality first teaching, it may be necessary to
enhance the curriculum and resources available to pupils with special
educational needs. Where necessary the Art lead will contact Outreach
and the Nurse team (or the Wolverhampton SEND Nurse) for
specialist advice and support with adapting teaching (especially for pupils
on an EHCP plan, or with Complex SEND).

Some children in school are unable to access a subject specific
curriculum and in this case their learning is guided, and progress
tracked, by the engagement model in line with government guidelines.
Children within this group who have a diagnosis of ASD will have
their small steps of progress tracked using SCERTS.

Eual opportunities statement:

At Castlecroft Primary School we are committed to providing a
teaching and learning environment which ensures equal access to our
Art curriculum regardless of social class, gender, ethnicity, culture,
home background, special need or disability. VWe are committed to
enabling all pupils to reach their full potential.

14
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The Equality Act (2010) sets out anti-discrimination law in the UK
replacing all previous equality legislation. It introduces the term
“protected characteristics”. The protected characteristics are: age,
disability, gender reassignment, race, religion or belief, sex, sexual
orientation, pregnancy and maternity, and marriage and partnerships.
In our art curriculum, we aim to promote equal opportunities with all
our children and staff and offer equal opportunities to anyone who
identifies with one or more of these characteristics. We aim to foster
good relations between people who share a protected characteristic
and those who do not.

Our Year 6 children cover the topic "Trailblazers and Barrier
Breakers' where the children draw on work from a range of black
artists and how they convey emotion through their use of colour.
This builds upon their key learning of the slave trade in History and
the barriers people of colour have faced in the past.

Monitoring, Evaluation and Review

At Castlecroft it is important to us to monitor and review the art
curriculum.

We regularly review our practice. Links with schools in the city, who
are models of good practice, help to shape next steps and affirm good
practice.

Internal monitoring systems provide the art leader with a clear view
of art provision and its impact in school.

We do this by:

v' reviewing children’s work and the quality of teaching in art.
This will be done by the subject coordinator

v' the subject leader is involved in supporting colleagues in the
teaching of art, being informed about current developments in
the subject

v" children will be responsible in taking part in self-assessment
activities

v" the subject coordinator annually reviews the teaching and
learning of art in schools for the School Development Plan

v' the art subject leader visits classes to observe teaching and
learning in the subject

15
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v staff training will take place where teachers work together
collaboratively to assess art involvement and teaching in school

Parental Involvement :

Parents play a vital role in the development of art skills. We aim to
foster a strong home-school partnership and offer support for
parents. Parents can speak to teachers about the children’s learning
and parent consultation evening.
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